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Previously held as part of the Busan Biennale
before being made an independent event
once again in 2011, the Sea Art Festival 2011
has the aim of sharing Busan’s unique artistic
forms

internationally. The theme for that year’s
festival was ‘Songdo.’ Often cited as the first
beach on record in Korea, Songdo Beach
was referred to as the ‘Naples of Asia’ during
the Japanese occupation.

In the past, it was regarded as Busan’s
greatest beach; it also experienced all of the
turbulence of Korea’s history, including the
time during the Korean War when Busan
served as South Korea’s interim capital.
Eventually, it suffered problems such as
degraded water quality, storm damage, and
loss of sand. Today, Songdo Beach is a
leading tourist attraction in Busan’s Seogu
District. It holds cultural value with its well-
preserved natural beauty, as seen in Amnam
Park (a natural setting against an urban
backdrop) and its virgin forest and unusually
shaped rocks.

Past Sea Art Festival

The Sea Art Festival 2011 was designed
as a dynamic exhibition aimed at helping
people view Songdo Beach and Busan from
synchronic and diachronic

perspectives through contemporary art that
fully reflects the sense of place, history, and
natural environment in its Songdo setting.

To promote Busan’s unique art and attract
many artists from Korea and abroad, Sea Art
Festival 2011 will include an international
competition. A general competition will also be
an occasion to show the imagination and
experimental spirit of artists.
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Such is the providence of nature that not only
the moment we are living right now but also
the coming future are fated to become the
past. Someday we might look back again on
‘this moment today.’ Representing ‘past
occasions that will be remembered in the
future’, cultural assets both tangible and
intangible offer us all the clear evidence of a
time capsule.

Adopting the theme of ‘With Song- do:
Remembrance - Marks - People,’

Sea Art Festival 2013 originated out of a
commitment to restoring the event’s original
exhibition format and

an understanding of the significance of
Songdo Beach over a long history of 100
years. Beyond its aim of reviving desire and
commitment among local artists, the Sea Art
Festival’s restoration is an attempt to recover
and expand the intangible heritage that has
embodied currents of Busan art by
establishing an institutional foundation. This
also reflects a hope of producing a wider
scope of social value, which can contribute to
cultural awareness in the community and the
shaping of societal discourse.

Past Sea Art Festival

>
i

1z

e MT of mo O
H-|

> 39

fot
10

s
=

i 4
rx
08
Ot

2 BYH AS(With )2 HAISHL, CHet
x|S0 |A1E 3PE Al- S D7t 252
&

ot rjo
T_\J

Of
-t

oq

[
pa]

nlas
o

The choice of Songdo as a setting
positions the beach’s once-brilliant, now-
forgotten past (remembrance), its

changing present (marks), and the future
that awaits it (people) as occupying the same
starting point as the Sea Art Festival (With
Song-do). The aim is to present

the Songdo of 2013 as a potential space
of communication and spatial/temporal
mediation where different values can come
into contact.

122 / 123



2015 e
HiCHO| = o

VENUES

2015.9.19 -
10. 18(30 days)

ChoH o8 %

SEA ART peach

ML=

FESTIVAL e ame

2015
KL} - HECt2} Mok

SEE - SEA &
SEED

i

2015

27t v :
COUNTRIES o Sy B
&ojxvt

PARTICIPATING 3 4

ARTISTS (TEAMS)

BE%E

ARTWORKS 3 4

ey

VISITORS 2 1 3 y 7 4 8

Sung-Ho KIM

_$_

HhCio @ x|

Sea Art Tesrval

°.,

2015HICHO| SR = s 20l =2, Fet2|s+= 2015HICHO| =X 2] HA| F=H| Q! ‘20 — HiC
Y, STl SHS AN T EHSTS AR 2 WSk (See — Sea & Seed)'2 Lh52| 20|15
2 MMM O Eeo] ZHX| 2 Q= S¥et 32t 2 HAEIC HiCho| & X = T E(SEA)2] +8
Hof =5ttt aAA2 sEF0|2t=71E 32t H(—) WAl S0 o2 MSHSEED)E #2
of slzel MotE MEH Hal= ofe & &2 XIH HO|=S2 S 20|1 AIYST S Of_'(&)
O|Ct. 3, Liotzhofl & g Rl 7I8S LirE(&) BEe &
Ol= OFA| 23 7| 7tS2t sliHol Mote fa] Al20]  Zte = ECH(SEE)RICt. Ol S8l ‘I2(1(&)'7t
KEtLHE T(ciots EE A JtSet AEO R MY HHst= SEQ B XYE CIEZRE 2E
I QUCH 2015HICHO| SR = AR Al Htf0|& ROZ 2MA|7| DR Shi= AT, KB, MRS}
HMAE XFSHME X HBISO| Folos SRS = Mo, ‘Zorst= NP, ‘Afat= MSP, Ki2t=
IFote REO| BIEkd g HFSIN, 2SEHOE  HICP, 471X|2 HHEE MAISHO] CHHE s ~8 5
ol BEtatols Rl MoHS eH LotAlZ7| Xt S CHefet 0|0k |7t EXst= S7tQ = MZ0| M
St 2O R} SHALY.

After previously being held at Haeundae

Beach, Gwangalli Beach, and Songdo Beach,

Sea Art Festival 2015 turns its focus to the

distinctive spatial qualities of Dadaepo Beach.

Sowing the seeds

of art in a brand new beach setting is an
ambitious undertaking — one that may also be
seen as an adventurous

experiment with planting seeds on a salty
shore in the hopes that plants might grow.
Sea Art Festival 2015 adopts a two-track
approach: encouraging appreciation of
culture and art among local residents while
also seeking to offer an experimental
contemporary art exhibition. In other words, it
is a festival designed to nurture the seeds of

both artistic creation and audience enjoyment.

Past Sea Art Festival

‘See — Sea & Seed,’ the theme of Sea Art
Festival 2015, has a special significance. It
conveys the message that all artists and
members of the public are warmly invited to an
occasion for viewing (SEE) where they gather
together (&) to share (&) the joy

of art and sow its seeds (SEED) within the
horizontally oriented ( —) exhibition space of
Dadaepo Beach (SEA). Through this event, we
look forward to the relationships of ‘SHARING’
and ‘AND’ (&) spreading all around from
Dadaepo Beach. The festival seeks to form a
network where people form lasting and
warming relationships with the sea, art with the
region, and artists with members of the public.

In addition, the festival attempts to present
Dadaepo Beach as a place having a variety of
stories with the 4 sections, which are
‘Scattering Seeds,’ ‘Germinating Seeds,’
‘Growing Seeds,’ and ‘Growing Sea’.
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Does art need to be serious and difficult all the
time? Or is art simply for pleasure?

Adopting the title ‘Ars Ludens,’” Sea Art
Festival 2017 is a month-long event lasting
from September 16 to October

15. Following the slogan that “art should also
be fun,” the exhibition will present various
artworks of a playful character. Borrowing
Johan Huizinga’s term ‘Homo ludens’ — which
characterizes playfulness as one aspect of
human nature — the Sea Art Festival this year
highlights how even the art we create as
human beings also incorporates a playful
quality. The vast sandy beach and the endless
horizon

of the sea in particular will recreate a
contemporary spectacle as the artworks on the
sea shore become suitably integrated as parts
of nature and life.

To be both artistic and fun, artworks should be
capable of showing the connections formed
between the exhibition setting and the people
around it. The

‘sea’ is where life begins, an environment that
stirs the human imagination of the

Past Sea Art Festival

unknown and a drive to explore and take risks.
It also reflects the longings of people, existing
as a setting where people and cultures from
different regions intersect.

With Sea Art Festival 2017, Dadaepo Beach is
poised to take on a new identity as a playful
setting for embodying imagination. Its aims are
to bridge the gap between art and daily life, to
use visual play as a way of approaching the
public on a more familiar basis while guiding
visitors into a world of new experiences
through art.
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2019'S SEA ART FESTIVAL PAYS ATTENTION TO 'SEA.’
IN OTHER WORDS, THE EXHIBITION THEME WAS
DEVELOPED AROUND THE ISSUES OF
‘ENVIRONMENT,'AND 'ECO-SYSTEM' UPON WHICH
OUR LIVELIHOODS ARE DEPENDED AND OTHER
VARIOUS ISSUES DERIVED FROM THEM.

IT SUGGESTS ARTISTS FROM THE COUNTRIES WHERE
SHARE SAME BODY OF WATER TAKE SEA AS COMMON
ISSUE.

AFTER ALL, THE ISSUE WOULD ACHIEVE UNIVERSALITY
OF TELLING THROUGH ART THE STORIES OF OURS
WHO ARE SURROUNDED BY SEAS AND WHO EXPLOIT
THE EARTH.

THE EXHIBITION IS COMPOSED OF THREE SECTIONS
THAT EMPLOY THE WAYS OF PARTICIPATION BY LARGE
NUMBER OF VIEWERS TO TALK AND COMMUNICATE
ABOUT ISSUES INTIMATELY CONNECTED TO LIVES.

IN THESE EXHIBITIONS, THE VIEWERS ARE TO
PARTICIPATE BOTH DIRECTLY AND INDIRECTLY WHILE
ARTISTS PARTICIPATE AS ONE OF THE MEMBER OF
PRODUCING COLLECTIVE RATHER THAN SOLE
CREATOR OF AN ART WORK.

Past Sea Art Festival
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SEA ART FESTIVAL 2019 NOT ONLY CELEBRATES THE
ARTS BUT ALSO PROVIDES A PLATFORM ON WHICH
'HEALING' MAY CO-EXIST THROUGH 'ECOLOGY,’
'ENVIRONMENT," AND 'REGENERATION."

THE PARTICIPANTS AND THE VIEWERS ALIKE WILL
GET HANDS ON EXPERIENCE AND FEEL THE ECOLOGY
AND ENVIRONMENT IN THIS GENUINE FESTIVAL.
FURTHERMORE, THE EXHIBITION

OFFERS AN OPPORTUNITY FOR US TO RECONNECT
THE ARTS TO EVERYDAY LIVES MOVING AWAY FROM
THE NOTION THAT ART IS SOMETHING SPECIAL
SEPARATE FROM LIVES.

THE AWARENESS OF THE ECOLOGICAL AND
ENVIRONMENTAL ISSUES AMONG OTHER SOCIAL
PROBLEMS, WOULD CREATE IMPACT TO DRAW
ATTENTION TO SEA ART FESTIVAL AGAIN.
FURTHERMORE, THIS WOULD ALSO BRING IN MORE
CITIZENS THE ARTS WHO HAD NOT PAID MUCH
ATTENTION.

AS A RESULT, CONTEMPORARY ART(SEA ART
FESTIVAL 2019) WOULD SHOW ITS POSITIVE
FUNCTION CONTRIBUTING FOR PEOPLE TO
IMPROVE THEIR LIVES BECOME SELFREFLECTIVE.
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As you wander through our Festival sites—
llgwang beach and river, the bridges, buildings,
cafes, and restaurants— allow yourself to
become more porous to the wateriness we all
embody. Step through the portals of artworks
and explore the uncanny worlds of eels, ocean-
winds, anemones, deep-sea creatures, algae,
sunlight, science-fiction, mythical spirits, cells,
cyberpunk, scales, maps, theatre, artificial
intelligence, spectres, forests, shrines, and
divers.

This year, Sea Art Festival embraces the flux,
precarity, and unknown within which we all find
ourselves, by tracing the liquid flows running
across all human and non-human bodies that
enmesh us in a complex assemblage of friction,
resonance, and kinship. A fluid ecology,
constantly renewing as we morph, a non-
/human assemblage asks us to question how
and why exist in relation to one another rather
than as discrete subjects.

Past Sea Art Festival
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| hope you find yourself opening up to the
wild possibilities and realities of inter-species
care and connections, even as you become
more attuned to what it means to inhabit our
human selves.

Have fun and become unsettled; welcome to
these assemblages.
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N 2 stolglot, (AE--DAM F=HIRYD | RS, 1000x3000x150cm, 2013
Wang Haiyuan, {Landing--Wind From The Plateau) , Mixed media, 1000x3000x150cm, 2013
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. AMLEIA AL, (FH) | E4AIE PVC, 120x120x230cm (17pieces), 2013
Sanitas Studio, {Equilibrium) , Customized PVC inflatable, 120x120x230cm (17pieces), 2013

30|21 IAHE, (FA|, (otS2 +FE AeolL)) |

Y Anlo]o] 44TIQIE, 1200x240x1040m, 2013
Craig Costello, {Untitled, (Stacked shipping containers)) ,
Acrylic on steel container boxes, 1200x240x1040m, 2013

Eamaan R
WG Y

2013

Z2W, (YHo|=3HW) , A, 1E, 600x450x450cm, 2013
Eun-Phil Cho, {Choppy Castle) , Steel, net, 600x450x450cm, 2013

Past Sea Art Festival
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a2 WAE, S2jot HF2X|3, (WHM 2% |, PVC, 500x500x300cm, 2013
Coryn Kempster, Juia Jamrozik, {Inflatable Culture) , PVC, 500x500x300cm, 2013

ojolet, (Hlo] @XQIOR) | Fo|A, THHAT], 2015
Lee-Nam LEE, {With the Movement of Light) , Laser, Dimensions variable, 2015

ZELIFL J2x|Lp nEEH, (32 AWt 80| opy|gt HiCte] ) |, AE v £, 2, 7 A7), 2015
Ludwika Grazyna OGORZELEC, {‘The Breath of the Sea’ from ‘Space Crystallization’ Cycle) ,
Cellophane line, steel lines, Dimensions variable, 2015

2013 2015



2|3F @, (gt AYOR JISE Rut2]) , FFMUE, 75 T2HE, 182x182x230cm, 2015 a ZM ERALIL], (F1Ql X&) | 0% AH| 2, 22, 300x300x400cm, 2015
Rigdol TENZING, {Bags full of warm wishes) , Soil bags, Nomadic Project, 182x182x230cm, 2015 Joseph TASNADI, {The persistence of Memory) , Duplex stainless steel, plastic,
300x300x400cm, 2015
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Sun CHOI, {Butterflies) , Ink on Canvas by Humal




Y AHEEA Q29A  (HiCe| Hjot2]) |, 2.9 A€ W A 9lojo], A ulrf, 360x360x1080cm, 2015 Cornelis
Albertus OUWENS, {Echoes of the Sea) , Hollow steel beams, steel wires and a steel rod, 360x360x1080cm,
2015

ZelR, (HEgl, HICHS BHICE) | AFAX (35, Z£9HE), 1000x1000x270cm, 2017
KANG IN GOO, {Rocks, Meet the sea) , Natural stone, 1000x1000x270cm, 2017

DE{ A FOIE Ltd, (CH7IQICiEY) @ 25 Y2, ~¥EG M, 7ef, S, 7t H, 2
4 (15m), 7H2.2)(30m), AI(8.2m), 2015

Peter LYNN Kites Ltd, {Oceans of Air) ,Rip stop Nylon, spectra lines, blue whale, stingray,
crab, Blue whale(15m), Stingray(30m), Crab(8.2m), 2015
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ZAIM, (HiCHE 2kt | Pc, ABS S22 €, 1500x1500x450cm, 2017
Gae Hyun Kim, {Keep the sea) , PC, ABS plastic, 1500x1500x450cm, 2017
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|
o2 w43, (SPie| WHE 33w, FFE, oka {3, slol= FA=, F4A| 27, 650x300x500cm, 2017 Paul
Schwer, {Billboard Painting Busan) , scaffolding, fluorescent light tube, acrylic glass, pipe clamps, metal clips,
650x300x500cm, 2017 ——
——

—

e
ol
1E B

CIAEISAE, (Qoje| |2]) , &, i a7, 2017
DM Turtle Stone, {Play of Language) , steel, Dimensions variable, 2017

e, (afe{s Beh | R, QeE £, 220x510x600cm, 2017

JEUNG Take-sung, {Colorful bomb) , steel, urethane painting, 220x510x600cm, 2017

2017

Past Sea Art Festival
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£HEF2II2, (DML SEAE 1Y) | H =Y, SetAE v E, ZekAE W, 54 HQE, 2500x1500x600cm, 2017
Subodh Kerkar, {Moses and the Plastic Ocean) , Iron frame-work, plastic netting, plastic water bottles, oil paint,
2500x1500x600cm, 2017
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QH|H|0J|0], <Lightwaves>, 2021,_»|T-}VOIEI.$9-I§, PC TfO| =, 240 x 1958 % 927 cm

OBBA, <Lightwaves=; 2021, Dichroic film, Ef,plpﬁ, 240 %1958 x 927 cm
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» AB3}, <HICHZL EHF £ 0[0F7>, 2021, X7, f2|dF 22t E2t2E|, 300 x 220 x 220 cm

KIM Kyunghwa, <Narratives from the Hadal Zone>, 2021, Mother-of-pearl, Fiber reinforced plastic, 300 x 220 x 220 cm

2021




2| F0f|0|X|, <E{-Z>, 2021, CHLIS, 340 x 600 x 2000 cm

LEE, Kuei-Chih, <Gestate>, 2021, Bamboo, 340 x 600 x 2000 cm
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